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This page: Don Baker, Southern Mexican Chief, above fireplace; sculpture lamp, Dave McGary; sofas, Edward Ferrell; two barrel chairs custom designed by Mary Anne 
Smiley Interiors; thick blue glass cocktail table, Allan Knight. Opposite: Dave McGary, Battle of Bear Paw (Chief Joseph); Edward H. Bohlin saddle

WESTERN UNION
CONTEMPORARY ART MEETS THE WILD WEST THROUGH
MARY ANNE SMILEY’S SEAMLESS BLEND.
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ary Anne Smiley is widely recognized as a favored high-end professional 
for the well-heeled. However, after seeing one of her more luxe 
commissions, commentary about an ability to meld widely divergent 
collections becomes moot. Her work is so deftly perfect that two 

disparate realms—in this case, Western and contemporary art—operate with a 
meshed sensibility akin to perfect pitch. Moreover, Smiley works in such a way that 
nothing seems staged or smacks of grandstanding. This is especially mind-numbing 
since the budget—at least for the particular venture I witnessed—rivals that of 
swank Swiss digs purchased by rock stars, or small islands off the coast of Italy. 
She manages to keep things cool and relaxed with soothing colors, immaculately 
finished wall surfaces, and an extraordinary blend of metal, minerals, acrylic, gold 
leaf, and an ambitious dose of aesthetic sheen.

Lest you think I’m engaging in hyperbole, consider this: a dining table for 12 
that is crafted of glass panels taken from a turn-of-the-century screen. The antique 
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surfaces, spotted by Smiley in New York, are backed 
by silver and gold and in a delicate pattern that is 
softly gorgeous; she had the screen dismantled and 
embedded the glass in a golden-hued tabletop. All 
of this is perfectly sumptuous. However, her choice 
of the addition of sparkling, clear acrylic table legs 
to support the piece is simply mind-blowing. I’m 
cognizant that this sounds like an improbable, even 
impossible, combination. But it works. Not only does 
it work, it’s so gloriously perfect that it makes for a 
thoroughly combustible aesthetic moment. In fact, if 
you are a lover of things gorgeous, you’ll definitely 
feel the heat.

Her clients decline to have their names disclosed; 
however, they’re fortunate on many counts. First, 
they have the opportunity to have items gathered 
from across the globe to make their home stunningly 
luxurious and, second, they had the good sense to 
choose Smiley to curate their possessions. They, in 
fact, gave her free reign with few demands regarding 
matters of taste or even art purchases. Smiley notes, 
“This is as close as you get to having a perfect client. 
They were flexible in their thinking and we had a 
relationship based on trust. That’s really what makes 
all the difference. It allows me to do my best work 
and, fortunately, my clients are beyond thrilled.” 

The feeling is mutual. Her clients issued rave 
reviews for Smiley’s high-octane talent. One of them 
notes, “Mary Anne has done a lot of work for us, 
both here and in Vail. I’ve been around decorators a 
long, long time and I’ve never seen anyone work with 
color the way she does. She makes them so livable. 
I never get tired of them. I can’t say enough good 
things about her.” 

Smiley has a host of demands when it comes 
to signing off on a well-designed space. One thing 
she insists upon is über-smooth wall surfaces. She 
has them mudded and sanded five times to remove 
the tiniest pocks and uneven surfaces. Typically 
this is only done in museums. Shadows created by 
less-than-perfect surfaces detract from important 
collections and, thus, great pains are taken to create 
an ideal backdrop for canvases. Well, if it works well 
for the Tate, why not use it for impeccably manicured 
residences? Not only will the walls not distract 
from art and artifacts, the technique also results in 
a pearlescent glow that makes for an ideal setting 
for civil conversation accompanied by cocktails. 

Jang Mee Park, Incredible Story, 40 x 60 in., above fireplace; sofas, Allan Knight; consoles and arm-
chairs, David Sutherland; refurbished antique coffee table; art glass, Dale Chihuly, Macchia, Mary Anne 
Smiley Interiors; rug, Odegard
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Smiley’s client also has an exuberant penchant for 
accumulating saddles. Moreover, they’re not ordinary 
saddles; they sport more bling than Monaco royals. 
In fact, one in the collection formerly belonged to 
Larry Hagman. And, actually, perhaps it’s now seated 
in its proper environs since the owner of the lavishly 
decorated Preston Royal home seems to be J.R. 
Ewing’s real-life counterpart, had he been portrayed 
with a better disposition.

The residents’ art collection, however, was sub-
stantially expanded upon under the aegis of Smiley’s 
deft hand. The home now sports an amazing array of 
art made by local artists and procured from Craighead 
Green, Barry Whistler, Holly Johnson, and many 
others.  In fact, Smiley’s clients are rapidly evolving 
with regard to their taste in art. And remarkably—in-
effably—a host of varied components come togeth-
er seamlessly with no aesthetic missteps—a tour de 
force, to be sure. Even unlikely objects are used to 
perfect effect and “everyday” surfaces are made to 

Top left: Harold Linke, dancing woman sculpture. Top right: designer Mary Anne Smiley. Above, in cabana: Pam Nelson, Pop, 60 x 48, above TV; Tyler Aiello, metal 
flower, beside TV; Pam Nelson, Untitled, oil on acrylic panels in kitchen; chairs and tables, JANUS et Cie; turquoise undercoated consoles, custom designed by Mary 
Anne Smiley Interiors
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Top, dining room: Robert Russell, Ray Rat, 54 x 72 in.; table custom designed by Mary Anne Smiley Interiors; 
antique armchairs, Orion. Above, master bedroom: Terrell James, Other Side of the Hill, 2011, 60 x 60 in., acrylic 
and oil on canvas; Windfall jewel chandelier, Allan Knight; Duca beveled mirrors, Donghia; rock crystal lamps, 
Empress Designs; headboard and nightchests with crystal trim, upholstered banquette, and acrylic and figured 
maple cabinets, all custom designed by Mary Anne Smiley Interiors; Taki bedding and banquette fabric by 
Creation Bauman, ID collection; classic chair and stool; glass-top coffee table, Allan Knight; custom strip-cowhide 
rug with silver paint, Truett Carpet

Despite enough art, tables, and exquisitely adorned 
(Tibetan sheep upholstery, anyone?) settees, sofas, 
headboards, and chairs to sink a flotilla, Smiley keeps 
things comfy. There’s never a feeling that you’re at 
your grandmother’s home and being scrutinized for 
a micro-particle of scone falling to the floor. She 
reliably pulls together a remarkably rare blend of sine 
qua non taste and affability. That is talent.

Smiley’s clients, longtime patrons of Southwest 
Gallery, came to her with ample collections of art—
of every variety. In fact, they are among the foremost 
collectors of Western art, including award-winning 
oil paintings by Roy Anderson and Gordon Snidow as 
well as sculptures by Dave McGary. Smiley accented 
their collection with highly ornate spurs arranged 
in such a way that take on new significance and 
morph into what can only be dubbed “man jewelry.” 
They’re engraved and so immaculately crafted that 
Gucci would be proud to display them—especially 
since they’re known for their equestrian history. 
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transcend any realm known to most mere mortals. 
For example, Smiley placed a large shard of selenite 
crystal, a whitish mineral that could never be craft-
ed by even the most talented of artists, no matter 
how mightily they tried, above a gorgeous oriental 
tea chest. It’s stunning; it’s understated; it’s sophis-
ticated. In fact, she used the same material, broken 
into shards, and incorporated it into a surface for a 
bar countertop. Yet another technique that Smiley 
utilizes: appropriating artists’ amorphous, abstract 
photographs printed on metal and topping them with 
glass. Thus, what would remain inert for most of us is 
made into a splendid countertop for still another bar 
space—the residence has four. 

I would be remiss if I failed to mention the main 
living area. It has soaring 20-foot ceilings that initially 
gave the room a feeling that was “too vertical,” 
especially given the sprawling grandeur of the rest 
of the home. As Smiley notes with a wry touch of 
humor, “It was like an elevator shaft.” However, she 
came up with an ideal design solution. She mounted 
three Chihuly sculptures on either side of the room’s 
fireplace mantle. Her smart move gave the room a new 
and more inviting scale that is far less intimidating. 
She also surrounded a perfectly situated cocktail 

table with three seating areas. Hence, what was once 
an uncomfortable space became an ideal spot for 
conversing with family and friends and sharing an 
afternoon glass or “vintage red.” (Given the décor, 
Petrus seems an ideal choice.)

Upstairs, there is a children’s bedroom that looks 
as if it fell directly from the Planet Cool. Bright green 
acrylic that sports a translucent glow was crafted 
into a desk and play table. Perfectly suited art was 
mounted on the walls and handmade bed coverings 
are something every child—or adult—would enjoy. A 
seating area with vaguely retro upholstery sports clear 
acrylic backs. The one-off design keeps the room both 
simple and a tad edgy. 

Bathrooms—there are seemingly hundreds of 
them—are also immaculately done. They also never 
lack for art. None of them. Art is present throughout 
the house and it varies according to its location 
and ambient environment. Contemporary works 
are often paired with antique chandeliers weighing 
more than most sports cars but, again, it all works. It 
sounds completely improbable, but Smiley has pulled 
off a slew of ostensibly impossible feats. She brings 
abundant talent to the table and astute clients seem 
to find her. P

Photo courtesy Danny Piassick. Joey Brock, Urban Views, mixed media on Mylar; classic chair and ottoman, Knoll, original Eames design; round 
marble-top table, Design Within Reach, Saarinen original design; lamp and floor lamp, Allan Knight; wall-hung console, Allan Knight, Brueton; 
wood-and-acrylic coffee table, Allan Knight; Nesta rug, Design Within Reach; sectional and table custom designed by Mary Anne Smiley Interiors


